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“Tiger Rose”’

Elements When Properly Harnessed
Prove to Aid Mightily in the Success
of Performance at Lyceum THheatre

By Heywood Broun

AVID BELASCO has made a success of “Tiger Rose” by saving
D his ammunition. He has introduced repression into the field of |
melodrama. It is true, perhaps, that the repression of the per-
tormance at the Lyceum Theatre is not close kin to nature, Sometimes,
as in the case of the acting of William Courtleigh, it fairly shrieks aloud,
hut the fact remains that by keeping both feet on the soft pedal Mr..
Belasco is able to gain a smashing effect when he cuts loose,

The producer strikes with lightning. There is little doubt in our mind
that the storm of the second act of “Tiger Rose” is the chief factor which
has sent the play thundering along as the biggest success of the seagon,
It is the best.of all stage storms we have ever seen, It is a reckless night_
and vet an accommodating one. Every flash serves to light some telling
bit ¢f action. Naturally enough, the spoken portions of the play go for
little during the sway of the wind, the lightning and the rain, but Mr. |
“elasco was probably correct in supposing that he could be more eloquent
with his electricity than Willard Mack with his words,

1t would be unfair, however, to pass® -

slightingly owv Mack's are o b | °
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he acted the chief male réle during the
criginal production, and played it well.
Iiis successor, Bernard McOwen, gives
an effective performance, Tt is a little
better voeally than pictorially, but it
suffices well enough.

The values of Mack's play do not lie
on the surface. It is practically devoid
of style, and yet it has outlasted many
better written plays beeause it has a
definitely sympathetic quality. After
all, the majority of theatregoers do not
actually hear lines. Or, at any rate,
robody takes a play phrase by phrase.
Each spectator, to a large extent, trans-
lates the spoken line immediately in
his own mind. If he is properly nt-
tuned to the performance he gets a

. On Speculators
Calls Attention to Line
That Is Continually at
His Box Office

The Tollowing letter was written by
Mr. Ziegfeld in answer to the defence
of ticket speculators printed last Sun-

reaction which i3 largely emaotional. A
cheap line may be refined in this proc-
ess of transmission. Consider, for in-
stance, the emotion aroused by a popu-
lar war song. Certainly there was
nothing fine about the words of “Tip-
perary,” and yet it sufficed to dignify
the deaths of many men. The dross
was often transmuted as the words
were carried from the conscious to the
subeonscious mind,

In a lesser depree Mack has done |
this miracle in “Tiger Rose." Though
the words which he puts into the

mouths of his characters are largely
without distinction, he has managed to
attain at many places rare emotions.
The play hag genuine feeling at ita
best points. The plet, of course, is
thoroughly econventional. Lenore Ul-
rich is the playwright's chief aid in the
cast. Bhe pgives a genuine and pas-
sionate performance. She is able to put
hergelf into the part without recourse
to any conscious mental effort, which is
almost always inimiecal te good acting,

We are gradually coming to the be-
lef that playing on the sereen reruires
a greater amount of cerebration than
acting on tho stage. This does not im-
ply that it is a higher art, We don't
think It is, but it 18 to our mind much
more technical, There is more to fea]
for the stage and more to learn for the
sereen.  The faet that in the moving
picture thoatre we ses only the image
uf the actor lessens the effeet per-
sonality a little bit. The ecurrent he-
tween actor and audience is missing.

of

The player eannot feel his way to eer-
tuin effects, e must think them out.
He must consider tho limitations of the
It is impossible for him to
lose himself in a performance as an'
actor on the stage may do. His work,
A8 we say, requires more thought, but
it also consumes less emotion. It is
more largely a matter of rules and less
a matter of art. Perhaps that is why
persong can be trained to act for the
acreen, while they must grow to act on
the stage

CcAmeri,

We visited the Century Roof for a

second  time few

# nights ago and
found it ene of the most delightful
midnight entertainments vet devised.

It has all the pace and spirit so neces-
sary in a postscript performance. We
took mway thie impression in spite of
the decidedly dificult condition under |
which the performance was given. The
houae seemed to be filled with a num-
Lier of strangely subdued gentlemen
from out of town. We were told that
they were members of the Tniled States
Senate and House and that they had
come on to New York for tho Loyalty
Parade. All meemed unduly conscious
of the fact that they were public men
in a public place. When a chorus girl
in the performance of her duty tried|
to powder the nose of a Senator, he
dodged. Even the House members were
afraid to let other chorus girls read
their palms in a gypsy number. In-,
deed, one memhber of the visiting dele- |
gation left the theatre because the
chief comedian began a song entitled
“0Oh, What I Know About You!"

All our old favorites of burlesque
and vaudeville and musical comedy
have been displaced by the Daoleys. In
the realm of purely physical funmak- |
ing these young gentlemenr of the roof
seem to be without rivals,

New Frolic Features

In carrying out his time-honored
policy of varying the programme of the
Ziegfeld Midnight Frolic on the New
Amsterdam Theatre Roof, Mr. Ziegfeld
unnounces for Monday Bert Williams,
who for many seasons appeared with
the Follies, irr 8 new monologue and
songs; Bee Palmer, a singing and dane-
ing soubrette and pianist of unusual
magnetism; the introduetion of a tank |
or armored ear in action, manned by |
the Ziegfeld Beauties, with an effoctive |
cannonade of the audience, the mis-
siles being favors and souvenirs; also
new songs on timely topics,
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day:

Three weeks and five days have passed
since 1 inaugurated my fight against
tickel profiteering, and the gross tak-
ings of the “Follies” for that period are
$103,732, the government receiving ap-
proximately $9,430 for that period. Tt
is with regrot that in an article printed
in one of the morning papers inter-
views with other managers showed |
them lukewarm in their nttitude and |
remarks rvegarding the abolishing in[_
New York of ticket profiteering. Their
attitude evidently was {he fear that |
their attractions could not withatand |

the adverse criticisms of their perform-
ances by the hotel speculators and
agencies—that the fear of hot weather
and war conditions might mean per-
sonal loss in case their eightesn front
rows were not in the hands of the spee-
ulators through advance buy-outs.

If these managers could sece the con-
tinuous line at the New Amsterdam
box office and read the thousands of
leiters that I have received from my
patrons  they would know that the
public has realized that the time has
come when all managers must pre-
vent their tickets from getting inte
the hands of the profiteers und the in-
trease in their patronage will more
than compensate them for the loss of
their rake-off in dealing with Epecila-
tors instesd of direct with the theatre-
going public, The managers are and
have been too closoly allied with the
ticket profiteers for their own good.
The managers, 1 consider, are greatly
to blame tor driving the public AWy
from the box office. The cry too leng
has been “the hest we have is the
cighteenth row,” no matter for what
week or day, or how far ghead, ihe
purehaser wanted his ticket, They con-
cluded, “Why o to the box office when
you cun't get what you want?"

Demoeracy is the leading theme of
the day, We are giving our all to
fight for it beyond the big pond, Why

riot establish it hanestly in our home |
I The theatre has done its |
Lit in every other direction; why not |

inatitutions?

make eovery
for aents!
I am plad to say I have successfully
done so, as far as tickdts for the
UZiegfeld Follies” and the “Zicgiold
Midnight Trolic” sre concerned,
this week | have turned down a b
aut of 4

peraon equal who applies

uy-
seats a night at a profit 1o
me over hox o ofiiee prices of over
#1700 weekly, The buy-out assured
e apainst any loss during the hot
weather. | admit I am not in the
theatrical business for my health, but
I henestly beliove that ticket profiteer-
ing if continued means death to the
theatre,

Theatre tickels bought of specula-
tors and hotel agencivs have risen in
price beyond the public purse, and [
appeal to every citizen in these war
times 4o use every effort in his power
to stamp out profitecring in  all
branches, and amusements which the
public must have in these strenuois
timea  shoulil be placed on the Wings

of democracy and every one should|
have an equal chuance 1o buy ftickets

at the theatre box office ¢t box office
‘prices. A speeulator Juotes in the
morning press that certain terms were
demanded by me through a supposed
representative of mine, 1 have no rep-
resentative, nor has any cne the au-
thority to speak for me.
mysolf at all times, The demand for
the “Follies” seats and for other bij
successes hecama s0 big that the public
wantied
liotel agencies mnd “speculators teak
advantage of the situation, und 1 know

| that as high s $10 and £27 was re-

ceived by these speculators for front
seats, I demanded that if the agancies
were given any seats for this year's
“Follies” RO cents should be the
limit premium over the hax ol sa price

stumped on the ticket, hesause I fuily |

realize the advantage to an attracting,
capecinlly during the summer montns
when the eity is {illed with strangers
who apply at the hotels for informa-
tion rogarding amusements and the-
otres, but this was not sgreesble to
the agencies and speculutors, who so
long have had their own wayv that they
have begun to run wild, and they them-
selves by their own avarice have killed
the goose that laid the wolden egg. 1
decided to take the greal chance of
lighting the well fortified profiteers
and give the publie the advartame of
gotting sests at box offica prices, of
vihich T am glad to sav they have taken
full advantage.

One curse we are oblized to fight,
and which under the present lawa it
14 impossible to stamp out, which is
known as “digging”—when speculators
send strangers to the hox office to
secure seats which are sold to them
supposedly for themselvas btut are in
reality turned over to speculators
They get in line and buy tickets and

¥

gainst the greatest odds |

Only |

I speak for |

them ut any price, and tha |
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we have ne means of knowineg them. |
The public can stop ticket profiteering |
over night, if they would refuse to|
attend any theatre where tiekets can- |
i not be bought direct at the box ofce, |
|Mderp1an Guinn's ordinance, l)romznt}
before the City Council at my beheat, |
i’ passed would stamp out ticket
speculation in New York, as it has m‘
other cities, and any one having any |
power should work for it, and 1 amn
sure that all managers that have real |
attractions that the public want 4o/
see know that it is to the interest of
the theatre to proteet the public and.
see thal their patrons ecan get their!
tickets at box office prices.

The management of our big hotels
of our great eity, who 1 admit de- |
rive great benefit from the ticket!
agencies placed in their lobbies, could
| greatly help the present state of af-
fairs by compelling these agencies to
sell their ticketd st n premium of not
morae than 60 cents over the box nffice
| price, but whether this ordinaiice is
| passed or not, tickots for “Zicgfeld
'gollieﬁ" are on sale and will be unti!

the finish of the "Follies” run in New
[ York, the 18th of Sopteraber, and ev-
| ery seat from the first to the last row
|15 an sale to thosze who come to the
box office for them.

The theatres are compelled by the
United States to stamp on each ticket-
et the price at which that ticket is
#gold, and what 1 can't understand, or
perhaps it has been overloaked hy
Unecle Sam, is why that same law does
not apply to the tickel_profiteer. Why
is he wmllowed to take the very same
ticket on which the price is stamped
and sell it for more than the pric
stamped on its face? This 15 a phas
of the controversy which has not heo
brought up. Believe me, T am in thi
fisht to the finish, and if Alderma
Quinn's ordinance 13 not passed, 1T ar
going Lo ascertain why the tick
profiteer has privileges that wre
| nied others, In a communieation fro:
| District Attorney Swann, I am glad t
{learn he considered ticket speculating
l'a non-cesential industey, and the fu
| tesources or his office will be used u
{der the anti-loafing law to stamn o
|¢=\'nry phase of it that his authorii
|

empowers him. Last Saturday nigh
Asgigtant Distriet
was evidence
Stract and the “digrers” were &
| prehended. The tieket sproewtator
|0pen1y boast that 1 cannot la
throughout the summer without then
but I believe the time has come wh
the public is awake on this subje:
jand will not further tolerate it, an
| will refuse to attend thnse theatr
| which allow their tickets to fall in:
{the hands of the agencies. A con
| bination of manager and ticket spec!
ilamr against the publie fa not tole:
| ated in any other city. Why not uni

Attorney Smi

in on  Forty-secon

|new ta wipe it out forever in Ne
| York and proteet the publie gv
| amusement - seeking stranpers wl

| come to this gre
tertainment ?

For the sake of the future of 1l

{ theatre, the conditions vrevailing =«

the New Amsterdam Theatre sheul

be the ruls at every theatrs in N
Yours ta command,

F. ZIEGFELD, IR.

at city for their e

The Busy Selwyn

Theatres Between Productions

The firm of Selwyn & Co., with three
new theatres now under coml.rucll.]on.
i8 planning an active season, starting
early next month. The activities of
the firm not only include the opening
of the new playhouses, the production
of several new plays and road toura
for many of their last season sye-
cesses, hut will ses the executive offices |

Gordozz

who plays
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Co. Builds

' of 1056 feet and runs through to West
Farty-third Street, where ita frontage
| is about 75 feet.

“Rock-s-Bye Baby" will continue at
| the Astor through the summer, and
" | then, after & short tour of the so-called
subway circuit, will go either to Chi-
cago or Boston to continue ita run.
“Why Marry?" by far the most sue-
cessful play of its type seen in New

move from their present headquarters |
to the new Seclwyn Theatre, the Iirsti
playhouse ready for occupancy. i

The two new theatres, work on which
was held back for some months be-| : ! % 2 -
cause of inability to secure the neoded | od the Pulitzer prize by Columbia Uni-
building materials, stand on property?
leased for n long term. The plot has |
a frontage in West Farty-second Street |

can produced during the year, will re-

ver. The tour will include nearly every
large theatrical centre in the country.

The first of the new Selwyn plays to
2 seen in New York will be “Double
posure,” by Avery Hopwood, which
7ill open next month. About the same
time two cempanies will be sert on
our in “Fair and Warmer.”

The new Selwyn Theatre, in West
Forty-second Street, will be opened
arly in September, with Jane Cowl, in
‘Tuformation, Pleage!” a comedy by
Jane Cowl and Jane Murfin, Shortly
after, Roi Cooper Megrue's “Tea for
Three,” a comedy in three acts, will ba
resented at & Broadway theatre.

Cosmo Hamilton’s comedy, “She
Surnt. Her Fingers,” tried out early
15t month at Washington with eon-
‘picuous success, will follow "Tea for
‘hree)” A well known star will play
e title réle. Late in September,
arly in Oetober, "The Crowded Hour,

new play by Edgar Selwyn and Chan-
iing Pollock, will come into New York,
itill another play may bae presented
bout the same time.

The firm, in aesociation with Adelph
Jlauber, will also present “Helen With
he High Hand" a ecomedy founded on

nett. Estelle Winwood will be seen in
he title rdle.

A Benefit To-night

A benefit will be glven at the Astor

Astor Theatre, under the auspices of
the Stage Women’s War Relief, for the
“onvalescent Home for Soldiers and
‘nilors,

Besides the girls from “"Hitehy-Koo,"
‘Going Up,” “The Rainbow Girl," the
‘entury Hoof, “The Kisa Burglar” and
“Hock-a-Bye Baby,” there will be at
‘east one hundred others. Frankie
Bailey will appear in a Bpecialty. A
sketch specially written for the ocea-
sion is “SBhowing Up the Principals,”

| in which slx girls will appear,
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Michio Itow’s Good Deed

The Japanese Dancer Has Introduced

Two Specimens of

the Native “Nok”

Drama of Antiquity to This Country

By Solita Solano

the Japanese theatre ]n-ca-l
du?;i"t;a plays of Bhakespears, Shaw, |
Wilde, Hauptmann, Ibsen and Yeats, |
America knows nothing of the dramn!
of Japan except what Michio Itow has |

been able to show in two presentationa

“Noh"” drama. The ﬁ“t'.
:'frnr:::a," Jtow gave in February at|
the Neighborhood Playhous:. The |
second, At the Hawk's We]j. hn: a-:
single performance last “ednns ay
evening at the Greenwich Village The-

' at Tokio, the city of his bhirth A
| that age he was considered idle,

York last year, and incidentally award- |
| versity as the best play by an Amari- |

1
sume its run early in August, at Den-

or |

story of the same title by Arnold Ben- |

Theatre to-night by the chorus of the |

Lrorneine

Ligrrrmore.
AE WISy rw Faors & IFes

Lt

“Pardor; Bedroorz waot Batk +
1_‘

atre for the benefit of the Free Milk
for France Fund.

| "At the Hawk's Well" wasz written
ifnr the Japanese actor and dancer by

Willlam Butler Yeats, whe founded his
|pla:.r on the Japanese legend of an old

man who watehed by a desolate, an-
| elent well for fifty years, hoping that
lone day the waters would bubble up
yand that he, drinking of them, would
| thereby attain immortality. Those
| who know the exquisite verse of Teats
| need not be told that this work is as
ingpired and painstaking
Yeats might almost bo elas
Flaubert for the severity of his self-
eriticism. Visiting Lady Gregory in
Ireland, Yeats used to come from hiz
room at dinner time declaring be had
done a good day’s work because three
full lines had been written since morn-
ing to his satisfaction. It would he
diffieult for such comhination of
genius and laborious effort to fail, and
there iz no need to mention the meas-
ures to which poor Lady Gregory had
(o resort to keep her guest at continu-
! ous labor.

usual,
with

BES

sed

a

The Japanese “Noh" drama is a her-

ter was admired in Bolm's Ballet 1.
time, gave me luncheon the other
in a Japanese restaurant inT
ninth Btreet, a place not at all re .
bling & chop suey headquarters, Th";
one ate of many delectabls dishey, .
cluding one known as “the moon gf 4,
plain of Musaski” The reader wil)
disuppointed to learn that the “Riooy”
is but the well known poached R of
the American breakfas: table angd th
it tops such unnoetical edibley 4,
chicken livers and vegetables, Betwesy
cups of tea Itow explained tha changs
that have taken place in the mudam
Japanese theatre since [ wag in ﬂu:
charming eorner of the Orfent Later
he told the extraordinary tale of hip
gelf in English that is only thres yeary
old, but marvellously adequate,

At fifteen he studied daneing at p,
gchool attached to the Imperial Theats

At
ang
even naughty, by hit parents This
opinion was brought on by his BUper.
fluous energy. A wnll behaveg Jap-
mnese child is always repressed in be-
havior and expres-ion, but constan:
chidings made no differance to oy
who could not seem to arrange iz |ife
along static lines. In sheer shamg f:
what the neighbors were saying, the
family sent the youth to Dresden s
study, and there he remained untl .
wes twenty-one and the war broke gy

Itow ezcaped to Holland two days
before Japan declared war on German;.
From Berlin to London he flew, and ge.

(eided he had had encu=zh school and

| that he wouid hencef
| living.

h earn his own
:Ting how this

Without con

'wr.s to be accomplished he wrote his

decision to his father and spent hislae

| remittance in & defian: round of “par-

ties.” Then commenced & period of
| vigor, in which he learned the ways of
pawnehops.

Thus, one winter

| modern theatre. [

itage, and muay be compared to that of |

the ancient Greeks, inasmuech as speak-

erd and players are used in both, as
| well as masks. (The idea of the Greek
i chorus was seen here last winter in the
arrangement of “Le Coq d'0Or,” pro-
| duced at the Mectropolitan.) The word
“Noh"” is a combination of two Chinesas
|wurd5, and means
technique, in the

Scenery modern

matter of that, is unknown in the “Noh”

| ence at all momenta. Those who 5aW
“The Yellow Jacket" will understand
whet I mean, for the principal comment
on that wonderful Jittle play was con-
[cerning the lack of scenery. The masks,
| too, are regarded curiously by Occiden:
|tal audiences. Yet when the Roman thea-
| tre became more intellectual the play-
ers abandoned make-up for moulded
| mnasks, asserting that these expressed
better types of charucter, and that
| the expression of a player is, after all,
| mainly in the movements of the entire
body,

| in England—in a friend's drawing room

the town house of Lord Islington be-
fore the Dowager Queen Alexandra, 0Of
|course there was no acenery, and
| Yeuts, averring his blunder had been
|thnt he did not discover in his youth

| that his theatre must be the ancient
1

| @ errpet or marking a place with a
| atick or metting a sercen #gainst the
wall, himself chased AWAY reporters and
photographers, telling them that only
| People who cared for poetry were to be
present. He said he had found his
model at last—and only
| no model—in the “Ngh* stage of aria-
tocratic Japan.
|
!
| gramme of songs by Koseak Yamada,
i legendary dances and native music that
| those in the audience who had not been
| to Japan might have an opportunity to
| 8ee something of the art of that coun-
try. It is painful to record that a rep-
| resentative American audience laughed
loudly and continuously during the
i playing of Japanesa instruments. Man-
| ners went flying at the sound of an un-
familiar scale.
Michio Itow, whose minute intengity
of movement and extraordinary talent
for conveying emotion through charac-

evexing Itow
ur weeks' rent

found himszelf owing f

and his possessions reduced to one old-

suit (made in Japan), twenty neck-
ties (of German and Englieh origin)
and a stomach (empty). Still undie
mayed, he went out and pawned the

ties, receiving six coppers f

for the loL
He bought bread and mixed it with hot
wiater, Then he went to bed to keep
warm and ponder on
Presently there came a knnek at the
door. A noted painter whom he had
met at the Café Royal

entered.
Come and dance at Lady Cunard’s
party,” he invited. Itow explained hi
candition. The painter waved aside !l
ohjections

And

- 50,77 related Itow, Hwith
silk handkerchief my =
me when I left Japun se
necktie and in that terrible suit, and
without an owvercoat, | long
When I saw the builer at the door, ia
his gold trimmings and white silk stock-
ings, my heart failed me. But my friesd
dragged me in,
tume room,

ne fora

went

I was taken to the con
where T put on Tuorkish
trousers and a Spanish coat. In thig!
danced until I had no wmoere strengih,
A tall man with white hair took me
aside and asked me my ideas on the
asked to be e
cused, as I hud no English, only Ger
man. He laughed and said we would
forget the war. We talked German to:
gether for two hours that night
“The next morning came a knotk
‘My God, the landlady wants her moncy

| again,’ I thought, and called out that|

possibilitiea—the |
possibilities of art, or, in other words, |

sense, or in any sense at all for the !

was still in bed. But she burst in, ery-
ing ‘Have you seen the papers? Sir
spread them out, and there was mf
name in big type and the story of how
I had danced before Prime Minister

| Asquith and London society the night
play. Imagination must serve the audi-

| London

| Yeata's “Noh” play was given twice | Itow came to America on the next bost

before. Another knock at the door and
there was a lettor from Mr. Asguith
inelosing £20. It was he, the Prime Min
ister, to whom T had ked in German
the night before!™

Itow then had an enormous succest
in Londun, dancing at private I*oul--*l
and being taken up by Lady Cunard
and Lady Paget. Twice he danced bt
fore the Quecn, who gave him a card-
case as a mark of her appreciation.
One day an American manager cabled
him an offer, and Yeats advised Tto#
iriteresting
So

to take it as the war was
more than the theatre.

| A Tepresentative of the manuger et
| in April, 1918, and a few days later in |

i & sample of American art,

him st the pier.
was chewing gum.
taken to a theatre

The representsllv®
Itow begged to be
that night to se?
The repre:
sentative didn't mean to be clever, but
he took Itow to the legglest show of

| Broadway.

theatre that can be made by unrolling |

Soon rehearsals hegan of the plsy J?

: hi iean
| which Ttow was to make his Americd

|
|

début. Then he discovered the plag”
was a musical show about two couple!
who exchanged mates and that he \":
to give his artistic daneces in front 0
two beds! Itow voluntarily relessed

4 parvenu has | the manager from his contract

friend snd

Michio Itow and his :
counsellor, Koscak Yamada, think ¢

Preceding “At the Hawk’s Well” 1ast | founding a schoo] of modern J"P'”:f
Wednesday there was a short pro- | dancing in New York the coming S®

son. Japanese dancing in the ’m‘f
sense of the word wiil not be Luugh_-
for the art of Itew is universal srfd.' n
many ways his own., Acting, speﬂ"-“:
singing and moving will be in the cof
riculam, also. T
With the standards of his ceun!ﬁ:
drama before him, ltnw regards moE
of the actors of Broadvay as amatears
“They cannot sing and dance snd sl
all three—therefore they are "._'
teurg,” he asserts. 1 left him withou?
ssking what he thought of
“movies"” as an art :

difficulties

4 black




